AMERICA AND MOVIES

HOLLYWOOD & HISTORY: THE GREAT DEPRESSION & NEW DEAL ERA
AMH 3317 Class # 89290  Sect. U01 Green library Room 132
Fall Term 2009  Tuesdays & Thursdays 7:50-9:05 PM

Professor Francis Xavier Luca 
e-mail: lucaf@fiu.edu

COURSE DESCRIPTION:

This course in American History will look at the relationship between popular culture and history. We will do so by viewing the popular American films (of the thirties and beyond) and by comparing these cinematic interpretations of our past to other evidence from the past (including diaries, memoirs, museum artifacts, documentary photographs, etc.) and to the interpretations made by contemporary historians. Students will view and analyze the content of a dozen or so films in order to learn how to treat motion pictures as historic “artifacts” and to become adept at critically analyzing them as such.

COURSE OBJECTIVES:  

1.
To stimulate the students’ interest in history with primary and secondary literary source materials

2.
To get students to think about the relationship between popular culture and history
3.
To expose students to library, museum, and legitimate web resources
4.
To improve students’ literary composition skills through the assignment of essays

5.
To encourage students to "read" popular films with historical themes more critically, and to assess 
not only their historical accuracy, but to examine the methods by which filmmakers craft their cinematic interpretations.

COURSE REQUIREMENTS:

To maximize our movie viewing and collective learning experience, the class as a whole will watch all (or excerpts) of the MANDATORY movies listed below (IN BLUE), while each week a volunteer(s) will instead view the Alternative film(s) (in purple) for that week and will present an oral review of the same, relating it to the themes and issues brought up in the readings for the following class session on Thursday. 

GRADING:

Class participation and brief oral presentations:
 




     
      10%

Class attendance is mandatory as I will be providing additional information not necessarily covered in the required readings. Students are expected not only to attend classes, but also to contribute significantly to class discussions, expressing their ideas, asking questions, and otherwise advancing the weekly topics under consideration. Each student will choose one alternative movie in place of the MANDATORY film shown each week. The following Thursday, those students will pass in a single paragraph review of the film and make a three minute oral description of the same. These oral and written reviews are intentionally brief since students should not attempt to recount the entire plot in detail, nor play Siskel and Ebert, giving thumbs up or thumbs down reviews. Rather, the student will be expected to focus on how a particular scene, dialogue, character, or thematic concern relates to the topics from the readings or class discussions. Each student is expected to participate actively in their own education.  What you say in class should reveal a sound understanding of the readings and other course material. No student will be penalized for coming up with “wrong” answers; however, not all answers or observations are weighted equally. The quality of a student’s commentary and questions will carry more weight than the quantity of times I see a student’s hand raised. 
THREE (five page max) review essays:    
  





                    30%

Review essays are intentionally short, as they will be graded not on length, but on depth of thought. See last pages of syllabus for suggested themes and ideas.
TWO Powerpoint Projects (on memory stick) due Dec. 1 (Outline due November 10):
  
                    brief peer reviewed presentation: 20%




     
                                   longer version to be graded by professor: 40%
All students must deliver a condensed version of their final presentation to the class on some aspect of the Great Depression and New Deal Era. This presentation, and the larger one to be viewed and graded by your professor, should integrate historical images, facts and statistics, movie clips, primary source quotations, museum objects, etc. The best of these will be uploaded onto Youtube.
Alternatively, a cadre of six students may opt to team up and "curate" their own exhibition of Wolfsonian museum materials. Members of this group would have to be prepared to visit the museum often enough to review and select items for display, research the materials to produce text panels and labels for each item to be included in their show, and to give a guided tour of their exhibit to their peers. Other students Power points presentations may be made accessible to the public during this exhibit.

                                             peer reviewed guided tour: 20%







                         exhibition design and content: 40%
PLAGIARISM is a serious breach of the university honor code, and as such, will not be tolerated in the least. Any paper that quotes or paraphrases the work of other authors or web sources without properly citing sources of ideas and information WILL EARN THAT STUDENT AN AUTOMATIC FAILING GRADE FOR THE COURSE AND MAY MERIT FURTHER DISCIPLINARY ACTION FOR ACADEMIC MISCONDUCT. Do not tempt fate by downloading other peoples work off the WEB. I am adept at finding such things and am willing to penalize severely those lazy students who would try to cheat themselves out of their own educational opportunities.

REQUIRED TEXTS:

1.  McElvaine, Robert S., ed. Down and Out in the Great Depression: Letters from the “Forgotten Man.”

Chapel Hill: University of North Carolina Press, 2008. 9780807858912; 0807858919
2.  Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work.

New York: Bantam Dell, 2008. 9780553381320; 0553381326
3.  Egan, Timothy. The Worst Hard Time: the Untold Story of Those Who Survived the Great American Dust Bowl. 
Boston: Houghton Mifflin Company, c2006. 9780618773473; 0618773479 (pbk.)
4.  Schivelbusch, Wolfgang. Three New Deals: Reflections on Roosevelt’s America, Mussolini’s Italy, and

Hitler’s Germany, 1933-1939. New York: Picador (Henry Holt & Co.), c2006. 
080507452X; 
9780805074529

5.  Maher, Neil M. Nature’s New Deal: The Civilian Conservation Corps and the Roots of the American 
Environmental Movement. Oxford: Oxford University Press, c2008. 9780195306019; 0195306015
TUESDAY, AUGUST 25:                                                                INTRODUCTION TO CLASS OBJECTIVES
Distribute syllabi and discuss expectations for student participation and assignments. General discussion about the nature of the historical enterprise, research methods, bibliographic and citation standards, electronic resources and other sources of information, etc., texts, and possible sources of information.
THURSDAY, AUGUST 27:
               FINDING LEGITIMATE SOURCES & HOW TO READ A FILM 
Power point presentation of visual historic documents and cinematic movie posters intended to introduce the students to some of the images used to promote some of the films we will be viewing over the course of the semester and some of the themes we will be exploring. We will also delve into the concept of “visual literacy” and “image analysis” using some brief film clips to look at directorial techniques (panning, framing, up-angle close ups, dissolves, juxtaposition, and other photographic means of setting scenes, establishing character, etc.)
TUESDAY, SEPTEMBER 1            CINEMATIC SCREENING 1                    CHRIST IN CONCRETE (1949)
Alternative viewings: 


American Madness (1931) ; It's A Wonderful Life (1946) ; Sea Biscuit 





(2003) ; Cinderella Man (2005) 
THURSDAY, SEPTEMBER 3:                                      THE “CRASH,” HOOVER, AND WHO’S TO BLAME
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Preface, p. xi-xiii, Introduction, p. 3-32, Chapter 1: Reactions to Hoover, p.  33-48.  DISCUSSION AND ORAL REPORTS ON TUESDAY'S FILMS
TUESDAY, SEPTEMBER 8:   DOCUMENTARY SCREENING 2    MARCH OF THE BONUS ARMY (2006) 





Fury (1936) ; This Property is Condemned (1966) ; Boxcar Bertha 
                                                         (1972) 
This is a short PBS documentary film, so read and be prepared to discuss in class: Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 1-45. 
THURSDAY, SEPTEMBER 10:                                          DEPRESSION, DESPERATION, AND VIOLENCE                        
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 11: The Rebellious, p. 183-199; Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 46-86.                                 
TUESDAY, SEPTEMBER 15: CINEMATIC SCREENING 3   GABRIEL OVER THE WHITE HOUSE (1933)
Alternative viewings:


Mr. Smith Goes to Washington (1939) ; Citizen Kane 
(1941) ; 
All The 





King’s Men (1949) ; Huey Long: A Film by Ken Burns ; Kingfish: A 





Story of Huey P. Long (1995) ; Warm Springs (2005)
THURSDAY, SEPTEMBER 17:                                   POPULIST POLITICS AND AMERICA’S NEW DEAL

READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 7: Attitudes towards Relief, p. 123-142, Chapter 10: The Cynical, p. 173-182, Part IV: The “Forgotten Man” Looks at Roosevelt, p. -201-229; Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 57-137. DISCUSSION AND ORAL REPORTS ON TUESDAY'S FILMS
TUESDAY, SEPTEMBER 22:            CINEMATIC SCREENING 4                       OUR DAILY BREAD (1934)
Alternative viewings:


Platinum Blonde (1931) ; Dinner at Eight (1933) ; The President's 
                                                         Mystery (1936) ; My Man Godfrey (1936) ; Mr. Deeds Goes to Town
                                                         (1936) ; Philadelphia Story (1940) ; A Memory of Two Mondays (1971)
THURSDAY, SEPTEMBER 24:         "IT WAS THE BEST OF TIMES, IT WAS THE WORST OF TIMES"
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 8: The Conservative, p. 143-154; Maher, Neil M. Nature’s New Deal: The Civilian Conservation Corps and the Roots of the American Environmental Movement. Oxford: Oxford University Press, c2008, Introduction, p. 3-15, Chapter 1: Ideas, p. 17-41.  DISCUSSION AND ORAL REPORTS ON TUESDAY'S FILMS
TUESDAY, SEPTEMBER 29:                REVIEW ESSAY #1 DUE                  THE POLITICS OF POVERTY
TUESDAY, SEPTEMBER 29:              CINEMATIC SCREENING 5                         MEET JOHN DOE (1941) Alternative viewings:


Hallelujah, I’m a Bum! (1933) ; Modern Times (1936) ; Emperor of 
                                                         the North (1973)
THURSDAY, OCTOBER 1:  

        DEPRESSION, DESPERATION, AND THE DISPOSSESSED                    
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 2: Proud But Frightened, 51-65, Chapter 5: To Be Old, Sick, & Poor, p. 95-112, Chapter 9: The Desperate, p. 157-171.
 DISCUSSION AND ORAL REPORTS ON TUESDAY'S FILMS          
TUESDAY, OCTOBER 6:  DOCUMENTARY SCREENING 6   SCOTTSBORO: AN AMERICAN TRAGEDY Alternative viewings:


Spirit of Youth (1938) ;  Paradise in Harlem (1939) ; Moon Over 
                                                         Harlem (1939) ; To Kill A Mockingbird (1962) ; Richard Wright's 
                                                         Almos' A Man (1977) ; High Lonesome (1995) ; Sounder (1972/2001) 
THURSDAY, OCTOBER 8:                          THE AFRICAN AMERICAN EXPERIENCE OF DEPRESSION 
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 4: A Worse Depression, p. 79-94 ; Skotnes, Andor. “‘Buy where you can work’: Boycotting for Jobs in African-American Baltimore, 1933-1934,” Journal of Social History 27, no. 4 (1994): 735-761; Egan, Timothy, The Worst Hard Time: The Untold Story of Those Who Survived the Great American Dust Bowl Boston: Houghton Mifflin Co., 2006, Part I: Promise, p. 1-88
TUESDAY, OCTOBER 13:          CINEMATIC SCREENING 7                   THE GRAPES OF WRATH (1940)

Alternative viewings:


The Plow That Broke The Plains (1936) & Rain For The Earth (1937) 





& The New Frontier (short documentaries) ; 
Of Mice and Men (1939) ; 





Bound For Glory (1976) ; Places in the Heart (1984) ; Fried Green 
                                                         Tomatoes (1991)
THURSDAY, OCTOBER 15:           THE ROOTS OF RURAL DEPRESSION & THE “DIRTY THIRTIES”                                          

READ: Egan, Timothy, The Worst Hard Time: The Untold Story of Those Who Survived the Great American Dust Bowl Boston: Houghton Mifflin Co., 2006, p. 91-312; Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 3: The Grass Roots, p. 67-77. 
TUESDAY, OCTOBER 20:          REVIEW ESSAY #2 DUE            THE DEPRESSION’S DOWNTRODDEN
TUESDAY, OCTOBER 20:                 CINEMATIC SCREENING 8                     STAND UP & CHEER (1934) Alternative viewings:


Stage Door (1937) ; They Shoot Horses Don't They (1969) ; Brother, 
                                                         Can You Spare a Dime (1975) ; Pennies From Heaven (1981) ; The 
                                                         Purple Rose of Cairo (1985) ; Two Bits (1995)
THURSDAY, OCTOBER 22:                             CINEMATIC ESCAPISM AND THE GREAT DEPRESSION
READ: Robert S. McElvaine, ed., Down and Out in the Great Depression: Letters from the Forgotten Man Chapel Hill, N.C.: University of North Carolina Press, 2008: Chapter 6: The Forgotten Children, p. 113-120; Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, Part V: The Arts Programs, p. 245-318.
TUESDAY, OCTOBER 27:              CINEMATIC SCREENING 9                  THE GREAT DICTATOR (1940)
Alternative viewings:


Duck Soup (1933) ; Triumph of the Will (1935) ; Black Legion (1937) ;
                                                                        Keeper of the Flame (1942)       




THURSDAY, OCTOBER 29:                                                                          AMERICAN EXCEPTIONALISM? 
READ: Schivelbusch, Wolfgang. Three New Deals: Reflections on Roosevelt’s America, Mussolini’s Italy, and Hitler’s Germany, 1933-1939. New York: Picador (Henry Holt & Co.), c2006, p. 1-191; Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, Part VIII:  WPA: War Preparation Agency, p. 446-520.
TUESDAY, NOVEMBER  3:
CINEMATIC SCREENING 10        THE PRIDE OF THE BOWERY (1941)





The River (1937) & Work Pays America (1937) ; CCC film clips
THURSDAY, NOVEMBER 5:                                                                             A “NEW DEAL” FOR NATURE

READ: Maher, Neil M. Nature’s New Deal: The Civilian Conservation Corps and the Roots of the American Environmental Movement. Oxford: Oxford University Press, c2008, p. 43-226.
TUESDAY, NOVEMBER 10:           OUTLINE AND WORKS CITED PAGE DUE FOR FINAL PROJECTS
TUESDAY, NOVEMBER 10:
           CINEMATIC SCREENING 11                             WILD RIVER (1960)

          



People of the Cumberland (1937) ; Power and the Land (1940) ; The 





Valley of the Tennessee [1940s]
THURSDAY, NOVEMBER 12:



 GETTING BACK TO WORK WITH THE WPA

Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 139-244.

TUESDAY, NOVEMBER 17:  REVIEW ESSAY 3 DUE   “NEW DEAL” AT HOME, TROUBLES ABROAD
TUESDAY, NOVEMBER 17:

    
 GETTING BACK TO WORK, WITH THE WPA

Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 319-382.
THURSDAY, NOVEMBER 19:

    
               GETTING BACK TO WORK, WITH THE WPA
Taylor, Nick. American-Made: The Enduring Legacy of the WPA: When FDR Put the Nation to Work New York: Bantam Dell, 2008, p. 383-445, 521-530.
TUESDAY, NOVEMBER 24:
           GUIDED TOUR OF GREEN LIBRARY STUDENT WPA EXHIBIT 
THURSDAY, NOVEMBER 26:

THANKSGIVING HOLIDAY                      NO CLASS MEETING

TUESDAY, DECEMBER 1:             FINAL PROJECTS DUE                     ORAL PRESENTATIONS BEGIN

THURSDAY, DECEMBER 3:
                                                            ORAL PRESENTATIONS CONTINUE
TUESDAY, DECEMBER 8:  



                 ORAL PRESENTATIONS CONTINUE
THURSDAY, DECEMBER 10:

       FINAL CLASS MEET AND LAST ORAL PRESENTATIONS
MANDATORY SCREENINGS

 Alternative films 
ESSAY ONE: THE POLITICS OF POVERTY

1. CHRIST IN CONCRETE (1949)

American Madness (1931) ______________​​​__________​​_______________________________; 
It's a Wonderful Life (1946) ______________________________________________________;
Sea Biscuit (2003) ______________________________________________________________;

Cinderella Man (2005) __________________________________________________________;
2. MARCH OF THE BONUS ARMY (2006)
Fury (1936) ___________________________________________________________________;

This Property is Condemned (1966) ________________________________________________;

Boxcar Bertha (1972) ___________________________________________________________;


3. GABRIEL OVER THE WHITE HOUSE
 (1933)
Mr. Smith Goes to Washington (1939) ______________________________________________; 
Citizen Kane (1941) ____________________________________________________________;
All The King’s Men (1949) _______________________________________________________;  
Huey Long: A Film by Ken Burns (1985) ____________________________________________; 
Kingfish: A Story of Huey P. Long (1995) ___________________________________________; 
Warm Springs (2005) ___________________________________________________________. 
4. OUR DAILY BREAD (1934)

 

Platinum Blonde (1931) _________________________________________________________ ; 

Dinner at Eight (1933) __________________________________________________________;
The President's Mystery (1936) ___________________________________________________; 

My Man Godfrey (1936) _________________________________________________________;

Mr. Deeds Goes to Town (1936) ___________________________________________________; 





The Philadelphia Story (1940) ____________________________________________________; 





A Memory of Two Mondays (1971) ________________________________________________;
ESSAY TWO: THE DEPRESSION’S DOWNTRODDEN
5. MEET JOHN DOE (1941)
Hallelujah, I’m a Bum! (1933) ___________________________________________________; 
Modern Times (1936) ___________________________________________________________; 
Boxcar Bertha (1972) ___________________________________________________________;
Emperor of the North (1973) _____________________________________________________;
6. SCOTTSBORO: AN AMERICAN TRAGEDY (2001)
Spirit of Youth (1938) ___________________________________________________________;
Paradise in Harlem (1939) _______________________________________________________;
Moon Over Harlem (1939) _______________________________________________________;
To Kill a Mockingbird (1962) _____________________________________________________; 
Almos' a Man (1977) ____________________________________________________________; 
High Lonesome (1995) __________________________________________________________; 
Sounder (1972/2003) ___________________________________________________________;

7. GRAPES OF WRATH (1940)

The Plow That Broke The Plains (1936), Rain For The Earth (1937), and The New Frontier (1934) (documentary shorts) ______________________________________________________;

Of Mice and Men (1939) _________________________________________________________;

Bound For Glory (1976) _________________________________________________________; 

Places in the Heart (1984) _______________________________________________________;
Fried Green Tomatoes (1991) ____________________________________________________;
ESSAY THREE: THE "NEW DEAL" AT HOME AND TROUBLES BREWING ABROAD
8. STAND UP & CHEER (1934)

Stage Door (1937) _____________________________________________________________;
They Shoot Horses Don't They (1969) ______________________________________________; 
Brother, Can You Spare a Dime (1975)_____________________________________________;  

Pennies From Heaven (1981)_____________________________________________________; 
The Purple Rose of Cairo (1985) __________________________________________________; 
Two Bits (1995) _______________________________________________________________;
9. THE GREAT DICTATOR (1940) 

Duck Soup (1933) ______________________________________________________________; 
Triumph of the Will (1935), Olympia (1937) _________________________________________; 
Black Legion (1937) ____________________________________________________________;
Blockade (1938) _______________________________________________________________; 

Keeper of the Flame (1942) ______________________________________________________;

10. THE PRIDE OF THE BOWERY (1941) 

The River (1937), Work Pays America (1937) ________________________________________;
FDR and the New Deal Film Collection _____________________________________________;
[Clips of CCC films on the www.lucahistory.org website]_______________________________;
11. WILD RIVER (1960)

People of the Cumberland (1937) http://xroads.virginia.edu/~ma01/Huffman/Frontier/people.html ________

____________________________________________________________________________________________;

Power and the Land (1940) ______________________________________________________;
The Valley of the Tennessee [1940s] ________________________________________________;
EXAMPLES OF POSSIBLE REVIEW ESSAY TOPICS (DO NOT FEEL CONSTRAINED BY THESE IDEAS)
1. USE CINEMATIC EVIDENCE FROM ANY OF THE FOLLOWING TO WRITE AN ESSAY ON THE THEME: "THE POLITICS OF POVERTY":

CHRIST IN CONCRETE (1949) ; American Madness (1931) ; It's A Wonderful Life (1946) ; Sea Biscuit (2003) ; Cinderella Man (2005) ; MARCH OF THE BONUS ARMY (2006) ; GABRIEL OVER THE WHITE HOUSE (1933) ; Mr. Smith Goes to Washington (1939) ; Citizen Kane (1941) ; All The King’s Men (1949) ; Huey Long: A Film by Ken Burns ; Kingfish: A Story of Huey P. Long (1995) ; Warm Springs (2005) ; OUR DAILY BREAD (1934) ; Dinner at Eight (1933) ; The President's Mystery (1936) ; My Man Godfrey (1936) ; Mr. Deeds Goes to Town (1936) ; The Philadelphia Story (1940) ; A Memory of Two Mondays (1971)
According to the director Frank Capra's American Madness and It's a Wonderful Life, how responsible were everyday Americans for the Panic of 1929 and the continuing banking crises? Who are the heroes and villains of his stories, and how did his vision square with reality?
President Franklin Delano Roosevelt's programs aimed at putting America back to work made him a champion of the "forgotten man" and a virtual savior to some; other more conservative or radical elements, however, considered him to be either a dangerous demagogue doing more harm than good, or else a "silver-spoon" reformer bent on saving a system doomed to failure. How do films such as GABRIEL OVER THE WHITE HOUSE and/or Warm Springs depict him, and how would you represent his influence as president during such trying times? 
FDR was only one of many popular Populist politicians of the decade of the "Common Man." What do movies such as GABRIEL OVER THE WHITE HOUSE, Mr. Smith Goes to Washington, Citizen Kane, All The King’s Men, Kingfish: A Story of Huey P. Long have to say about Middle Class political ideals, values, and views about political corruption and the democratic system? Were corrupt politicians as much to blame as bankers for the crisis? 
Many intellectuals and social critics viewed the Great Depression as proof that the Capitalist system was dying (or at least ought to be making way for Socialist and/or Communistic alternatives. To what extent do films such as CHRIST IN CONCRETE, GABRIEL OVER THE WHITE HOUSE, OUR DAILY BREAD, and others reflect a spirit of dissatisfaction with the status quo, or the pace and reach of New Deal reforms as being insufficiently radical? 
For richer or poorer: Using films such as The Philadelphia Story, My Man Godfrey, and Dinner at Eight, how did films made during the 1930s depict the upper classes and their experience of the Great Depression? Contrast those depictions with films focusing on the "average Joe" as in OUR DAILY BREAD, Mr. Smith Goes to Washington, Mr. Deeds Goes to Town.
REVIEW ESSAY 2: THE DEPRESSION”S DOWNTRODDEN 
MEET JOHN DOE (1941) ; Hallelujah, I’m a Bum! (1933) ; Modern Times (1936) ; Boxcar Bertha (1972) ; Emperor of the North (1973) ; SCOTTSBORO: AN AMERICAN TRAGEDY (2001) ; Spirit of Youth (1938) ; Paradise in Harlem (1939) ; Moon Over Harlem (1939) ; To Kill a Mockingbird (1962) ; Almos' a Man (1977) ; High Lonesome (1995) ; Sounder (1972/2003) ; GRAPES OF WRATH (1940) ; The Plow That Broke The Plains (1936), Rain For The Earth (1937), and The New Frontier (1934) (documentary shorts) ; Of Mice and Men (1939) ; Bound For Glory (1976) ; Places in the Heart (1984) ; Fried Green Tomatoes (1991) 

Millions of Americans were displaced and made homeless during the depression. Many took to the rails in a desperate bid to find work elsewhere. How do Hollywood films such as MEET JOHN DOE, Hallelujah, I’m a Bum!, Modern Times, Of Mice and Men, Emperor of the North, and/or Bound For Glory deal with tramps and "hobos"? How do they compare to documentaries such as SCOTTSBORO: AN AMERICAN TRAGEDY? How much real-life violence was reflected on screen?

While films like It's a Wonderful Life romanticized the thirties as a time of "family values," hard work, and getting back to basics, others like Fury, This Property Is Condemned, Pennies From Heaven, Purple Rose of Cairo, Two Bits depicted the same period as one of familial hardship and dissolution, societal fragmentation and violence, and postponement of family dreams of marriage, children, and a brighter life and future. Comparing cinematic depictions with information derived from your texts or other sources, how would you represent family life in the thirties?

How does Frank Capra's screen adaptation of THE GRAPES OF WRATH and/or Hal Ashby's Bound for Glory square with your primary and secondary assigned readings on the "Okies" and the Great American Dust Bowl experience? 
Walt Disney's Sounder takes on rural poverty and the racism that confronted Black Southern sharecroppers during the Great Depression in a surprisingly sensitive way. How does that film square with the documentary SCOTTSBORO: AN AMERICAN TRAGEDY? How might the experiences of African Americans have differed from those of people of color living in urban centers in the North? How do films like Paradise in Harlem, Moon Over Harlem, and Spirit of Youth reflect those differences? 
PREVIEW ESSAY 3: “NEW DEAL” AT HOME, TROUBLES ABROAD
STAND UP & CHEER (1934) ; Stage Door (1937) ; They Shoot Horses Don't They (1969) ; Brother, Can You Spare a Dime (1975) ; Pennies From Heaven (1981) ; The Purple Rose of Cairo (1985) ; Two Bits (1995) ; THE GREAT DICTATOR (1940) ; Duck Soup (1933) ; Triumph of the Will (1935) and Olympia (1937) ; Black Legion (1937) ; Blockade (1938) ; Keeper of the Flame (1942) ; THE PRIDE OF THE BOWERY (1941) ; The River (1937) and Work Pays America (1937) ; FDR and the New Deal Film Collection ; [YouTube clips of CCC films embeded on the www.lucahistory.org website]; WILD RIVER (1960) ; Power and the Land (1940) and The Valley of the Tennessee [1940s] ; People of the Cumberland (1937)
The Federal Art Project (FAP), designed to provide employment to "starving" artists, musicians, and writers was among the most controversial of F.D.R.'s New Deal programs. How is the program depicted in STAND UP AND CHEER? How do films such as Stage Door and the documentary Brother, Can You Spare a Dime depict the entertainment business of that epoch?
Some of Franklin Delano Roosevelt's critics complained that taxpayer money was being wasted on government "boondoggles" while other feared that New Deal programs were forcing American down the road to Socialism.  

How do films such as STAND UP AND CHEER, THE PRIDE OF THE BOWERY, and WILD RIVER depict New Deal programs? 

The Great Depression was a worldwide crisis that created a climate of insecurity that helped totalitarian regimes flourish in Europe. A few historians have likened Roosevelt's response to the crisis to that of his Communist, Fascist and National Socialist in Russia, Italy and Germany. Using information from your texts as well as cinematic evidence from films such as STAND UP AND CHEER, THE PRIDE OF THE BOWERY, and WILD RIVER as well as [CCC film clips] and Triumph of the Will and Olympia, compare and contrast the goals, values, and experiences of social programs under democratic and dictatorial control.  
The Roosevelt administration attempted to deal with conservation, soil erosion, and flooding problems by building dams to tame, manage, and harness the energy of "wild rivers." Propagandistic "documentaries" like The River, Power and the Land (1940) and The Valley of the Tennessee [1940s], and People of the Cumberland were created with the aim of winning support for the Tennessee Valley Authority (TVA). How do the locals (Appalachians, Southerners) come across in such films. How do they compare to later film interpretations, such as Elia Kazan's WILD RIVER? 

The 1930s were a time when Americans were forced to confront their own "dark" history of ethnic intolerance, violence, and racism. How did films such as Black Legion and Keeper of the Flame deal with such controversial subject matter?
The startling rise of fascism and Nazism in the 1930s greatly unsettled many Americans, especially after their intervention abroad in the Spanish Civil War and their promotion of anti-Semitic and ethnic cleansing policies at home. How did tragedies like Blockade and comedies like THE GREAT DICTATOR and Duck Soup work to counteract totalitarian propaganda "documentaries" such as Triumph of the Will (1935) and Olympia (1937)?
